21 R RFHRC(ERINFENSER

Aot i

[ ZEYI(ES)VEATPEFROBARB LI -, 2P RERAGILZERREAZ
—. BERVAR T B AL AL (R B R B EA B E B R A A
RFEFBER . BRAFPHIMNR AL LW EZE T, A 2] #4, 5w
FAEHEMGFANARERR, 2l LW ELS AT H LT FRFLF
A, BT FRAXEHFRAYG X EMTR Y, ZLRAENHE L K
WA ARLE AW ik, AR % 21 # 2 3E 5w R B R A AT (B )it
AFENFESEHH L, AMARRCEF)GE8F 5 TRBHE L,

[XEIAY (#8) 3504546 8B E R 21 e

1515

CHE T )AL DB T R 0 A% 3 — FRA D S 0 T 1874 41 3% [ I3 2% 52 38 4% it (Robert
Kennaway Douglas) %A (CHAC ). SR . B 2 STk sk 0 S B 42 40 38477 & 307
TE 1847 4F, 5 [ 4L ¥ + Mt 45 (James Granger Bridgman) 4% 125 [ HE 6f 2+ o %5
& (Joseph Henri de Prémare) €35 AL IC ) 138 B3 SC, Fovp & [T LACEE & ) R 9 A
APE I B T 7 B (BR 5, 2020 312) , A RLIT T 3855 RO BN 19 7
¥ WS B2 K AN JE IE 1% (Edward Harper Parker, 1879) . 72 3 #f ( Herber
Allen Giles,188331915) | i #fi 4 (James Legge, 1895) . g 3 BR-% (Launcelot Alfred
Cranmer-Byng,1909; 1936) . 35 #] ( Arthur Waley, 1918;1919;1923) . {d] 1] J& ( Eduard
Erkes,1924) #f1i 4 (Franz Xaver Biallas,1928) . 4% (Robert Payne,1947) 25 &
NCERE) BB T B R STk . 20 t2g 50 4RAR, (B8 E ) B iR OIS T K S
TR I AR A, BIEE 52 B (David Hawkes, 1959) (¢ 28 FE . B 5 Z B (Ch'u T< u
Songs of the South) . R » ¥ B F e X —BHACGER ) 3R E .

20 2 80 AR AR, 35 [ 2 e b O R E I CRE R ) iR b AR AR 2% R
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(Burton Watson,1984) 7858 L « iR 4% (Geoffrey R. Waters, 1985) , H 4% (Stephen
Field,1986) 4k {H (Victor H. Mair,1994) | 5 3 fif % (Stephen Owen,1996) %5,
X TP A o ) R TR Oy 3 IR A I Y Y R R USRS N B A% SR
WAL T 2 . bein 20 TH40 50 454X, 32 FAL 30 2 Fir i 158 3 M 9 B2 v [
WE5E L, ME] T 20 28 60 4R X —BF W3] 50 2 . X S L L 4 47 Bt
Pt NA BRI AR =28 00 O R T R R . B S DR ST
BB, B E DA R A T AR Ry DU SCAE SRR BRI T AT RE . (R g
85,2018) JEiE A FCRERE VR A 5 WFFE 4 AR S N 77 A4 T — € R L £
HET SCAGAE TR SCAC AR . A SO HOGUE 21t CRERE ) E SR IR HE S B DS
o BETE 1 B SR sl b DX, TR AE S SE X A B K I A S ARG I .

2. VR fr SRR Ol

21 e e i e S CRERE ) B = D E AR R 23 . 2008 4FE L E I F K F
1 (David Hinton) 78 H( 9 [ iy BURF sk 4 ) (Classical Chinese Poetry : An Anthology)
— P R A CRERE DI S, TRl 4F, SERE A 22 & RARZE (Wu Fusheng) 78 4 i
Bel 2 o [ R — S PE e 82 ) (How to Read Chinese Poetry : A Guided Anthology)
HRR S T 4RI MLCRETE D I RS, 2012 4R, 38 B I 2 & 05 1 A (Gopal Sukhu) i i
LB R B ) (The Shaman and the Heresiarch : A New Interpretation of the
Lisao) , B s A& T CBSBE ) SC. 5 4R o At St 2 AR CRE &E i i 55 i o
A Rk 42 ) (The Songs of Chu:An Ancient Anthology of Works by Qu
Yuan and Others) . 2014 4¢3 [H 45227 3% 5 B (Monica Melellan) 7¢ i (19 18 116
SCCBS YR TR 2R ) (Translating the A fterlives of Qu Yuan) B M35 dr e 5% 1 fih 11
CES IR ) A% 30, 2017 4R I 2= A il (Michael A. Fuller) H iR 244 < H [ 7
T N2 K0 (An Introduction to Chinese Poetry : From the Canon of
Poetry to the Lyrics of the Song Dynasty) . el a4 T CRERE )L 3C. 2022
4L H 2% H BT (Nicholas Williams) H IR T % 3 (45 & 5300 b B 3 ok 48 )
(Elegies of Chu:An Anthology of Early Chinese Poetry) 3% & % 15 {H 5 55 B 1
(REFE)R VA . LA HRR 60 SR HE 3l 1 CRERE ) AL D635t i i — 2D A% 4

2.1 MiFSARENSHEBHEERKX
FEH AR ORI AR R AT TAE BRI, 21 2, S if (il A A
) LLSE DU Rl O B AT A RBE 22 AR T R A IR . AT A
AR T A [RI R B2 Y % TR 56 B o R F 5 5 TR A PR 5 19 R
ESERIRIPNS LR E RS @ a2 S 2 € S N RE: I i R Y D& ('Y
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Wio ABRAEREL T R R FIE R G AL SE [ B o OF — AR R AN . At
AORIT T R LR PG, R ARG . A 2008 4F, 35 44 3 [ L2 R 5% 5% 4 2 A C e 332 o
Fel e A AR ) R TR SRAR A ST R IR A — B FE RIS 20 TR R
e, AR A A BHE 1B ) AU P A W B 35 T ELER AT BT 17 3 26 A i b i
ABOEXAN—-H/ZFUMRIERS.

FAR AR CRE 38 ) Hh Y FE 7R 2R 5 0 07 R IR PE L SCHE 45 (T, S. Eliot) 9 5
TR ML B X L AR O L 32— R OX PG B SO TR S A N A R R . (G
&2 .2019:152) MR AR - L AR 3R I5 1 B ME — I 5 2 R 3 — A & xS
47 (Objective Correlative) ; 4 55 22 o il J2 4R B A& A8 b 45 o 15 IS i) — AL 0 1k L —
A — R AR SR A e Y A B S — L B A L A 1 R R 22 B
KN 2014) o SRARAE RS CR IR D R 23 180 11 AN FR 43 454> 38 23 6 % B A
BT FEREAE S p s L o 0 7 07 R R A AR ) B A AR B 28 Ry B St
R Rr A A —E AL Z AL .

FAR A AECR YR DA — 3 73 19 3 3L 5 T 4 ST 1E . “Qu Yuan makes it clear that
the selinea, autumn orchid,rare angelica,and other fragrant plants that he adorns
himself with are for the purpose of complementing an ‘inward beauty,’ thus
establishing their symbolic significance. In other words, beautiful plants are objective
correlatives of fine subjective qualities,and the act of gathering and applying them
is meant to be understood as a symbol or metaphor for moral cultivation” (Wu,
2008:42) o Iy 7 A R LS BT A 2 WO Ik L R AR AR B AT 1B AR
PIRAE . 78 Ml f8 AT v A B RAE A R X L 1 SR iR 22 A 2 WX L 4 s AT
REEAER I 328 S A TR X

AR D RBTE RAER T PO Bl S AR SR 0 S TR 3 X R HL A
SO A B BBURE L e BOB PR o b AR B AT A A R L R A
20112012 4F {75 15 B R HAT U5 [R]85 L D RS L Xt i i . X Be e s
X It J O 5E 8 SCC R SR T AR D 1 G

12 5 S A e SO AR B T R SR Ry D A B A R SR TR R SRR
SR IE 0T IR B LA B S VR SO ZR G A R A ZAS T A TR R P R R R R
BEOWFFE R J7 kAT E AR 2 — MR G p 2. s AR R 2 2%
F0 TR B T 2R L PR 1 S5 O 500 R B MG B0 4 B 0 BRI i A BEAE L AR S S R
MR SR H R G512 . 2019:182) o Ih JETE By W 52 M # T g 9 ) A I s K e R i)
KPR HT RN B A A Y8 T SOR TS Y HERf M . b R SR ) TR A [) A AN
AFERER T A Z BN, bR i R 0L A D R R i B o SR A T Y SR
0 T SCAL I 5T B

73— PO RS R AN AR TRl A . A ARAT BFAE LU R v [ S0 1 o
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7 B A S5 I 22 W AT 20, VR B SR R R S, 20 tiE 4l 90 AR AR
th 77 R SCAR I B A AL 4 I AR R DR 2SS e 2k . AR I ) b A S
2 fioh ) S5 ] S e R S O AR T S R RSO TR A
VEo ABTB A X — 4 I3 Ry Iy sl A0 2% by i 5 & A LR B — 47 (Sukhu, 19932 p. v) s
2012 4F 5 AR F 2 BRI A ) o X (8 ) 1Y T R AR (Sukhu, 2012), 2017 4, 95
SUHE M A A CHE T < Ji D A5 A0 b oty AR AR 4R D) (Sukhu, 2017) XA & 25
M) AR BEE T b A TECRE RO B S h iy B S, CRETRE )iz I AE M i 7 5 A
AUE A M L )N D s R L LA YRR R s SO % . Ry T A b A 3o DR
(1 SC A PR 5 i ol R SR R B8 SR L )32 P R o S AR T T SR B
P41t (Tian et al. , 202D, FHICE RV IFEAM S T 33 55,446 ZER1 K
T.289 5B SCHRAN 847 Zc KB P K& SCA R AR BL T F5 by A A BF 58 LR
115 FLAT A F 42 FHCREREO BT 197 B AR o CRERE )M O v By B S0 2 1 L Rl
VRME B 2 KR AL T 6, T R 25 6 1 B XA B T v B S R 1Y) BT L R A
b A% 3K 5 SR IR 2 B SCRIE %

2.2 BERERENSHERZOIR

CRE®E ) B S BR P “REIAN IB EX E A TR Ak . R ) S0 242,
PAZS 5O B RS ) S B O R I R 0 ) e 0l A A B — E B SR T
Peo TR SCRERE A T SC T 5, SCRE A% 38 IS SO PN I D ARCRE )i & —
BHAEAWARER 21 20 BB R 5 T T A il 41

SR AR S SEL I A R Bk v 0 ) R B R R A T R AR T
WAL T H AR R TEE AU, 3 B H 8. ACE 3RS Bl -

CHEEZRXABS BAAFIE. AYMEBAES.ERDRE
BB )

PR AY TR B T D08 R A B R o IR A = S AR TR - [ AR A
PRERJE B . e A AT PO L R AR R i A 22 O
FARHE B

The three kings of old were most pure and perfect,

Then indeed fragrant flowers had their proper place.

@ AT AR B Y SCRR R e B 2 2 s E 7 F 5 https: //www. xuexi. cn/lgpage/
detail/index. html? 1d=244122292019709934
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They brought together pepper and cinnamon,
And had more than mere heliotrope and angelica.

(Wu,2008:43)

TF A B Je ) S 2] R H T i ST R R AU R s R AR AE H “had
more than mere”f£ 8 T R IFWiE . BFEIEE 2R L EMNITREFA., G54,
2019:25)

HEMRZ KIS, I HMZBR, (BEFE)

X ) RF R SR VR R B e R 2% 5 R M SRABUK I B 1 2R i R 4l
AR R I W 0T 5 7 B B L PR B T MORS BB 1L BT R R A Z A .

Ih L 73

Morning plucking the hills’ magnolia
(Mclellan, 2014 :288)

FESCR R F208 . A I RDIR T IS 12 30 44 1) ) P BECIR 1 & 3K 2 7 A% 6 S T B
HSCERYERA] . SR 3 IF AN I 3 2 O BRI S T4 R T A 40 0 22 1 » b s
VS T R ) B DR R — BOPE S i R R TR b AR R S
R AT B d R BRBE R PR B AR 7S . (5482, 2019:28)

CEFEP 27 F R B — E R R M . 21 22 il i 5 g (R ) i 3%
7 2% HR AR 7 2 R0 J5UX —Rp R &5 0 . Bl 5 R AT R A7 25 1 B TE O (A
TR R 7 S R A A 5 d AR T R R X ) X YR 5 2019:32) 5 T SR R AR
T AE A BRAE (3R] I DU R A T AT S ok AT X I o DACES B )33 Ay 49

Evenings picking the islets’ beckmannia

DERARAES, X ETZ US4,
BILB SRS K ZAHM, (BE)

X PRI i DR SG A A R A S L BRI E A W AR 2 1 A A S T SLBF
I8N S A o BB VT N A 2 SRk 22 AL A
WY - F WAL

I possessed by birth this many-faceted inner beauty,
and perfecting
it steadily,I cultivated my talents,

dressing myself in river sage and rare angelica,

-143 -



BESXWILIR(2024 FT8)

then braiding autumn
orchids together for a sash,

(Hinton,2008:105)

HRIE S

Abundantly I already had this inner beauty—
Moreover [ 1] paired it with cultivated bearing
Wrapped with river cladophora and remote angelica——
Stitched autumn eupatorium into a sash

(Mclellan,2014 .284—285)

BT
In splendid profusion do I possess inner beauty——

Further complemented by consummate manner.

Adorned with river lovage and reticent angelica
I entwine autumn cupatory for my pedants.

(Williams,2022:3)

) SOV A AR HE R e AL ESEBR R T — R R AT A E R R
o PRSP B AR ) 1 B A A5 L X R R R 2C B AR B A A R X R S
7 . AR R HERUAR B T 7 A VR R 10 TS AL B TR AR TR 0
WXL o 3 2 32 35 i At 0 A B A P AT S R I J 3 1 2 1]

TE - EOE B CR 08 ) Z A oK B ) A 45 0 R BUE 45 O - XXX xXX—
XXXxXA / XXXxXX — XXXxXA / XXXxXX — XXXxXB / XXXxXX —
XXXxXB / XXXxXX —— XXXxXC / XXXxXX — XXXxXC 4, fhihh X &
F R B S PR SCR R TR L T x U2 D R IR L B AT S B S R LT BURDUE
8T, BT LAt SR A A 475 4 % i

ARBTG5 B — R ERE T BT 5 R % B A A X 5 7 S i AR S
AT . AAE L F CERE R B PR OE S 51 5 A g T CERDMAEE (8l
VERS 5t LA B SO m 55 R AR B 7. fEME R S 7 R R A R T
A B AR DR 3k SR CRE R ) X T oAt b B R R A R 22— B TAE SRR Rl
YA 04 X 7 ) o At (5 P B A7 5 ok 3R om B B . DA Bl 152 o B AR R A 45 R 22
(Williams , 2022 : xxvii) 8 7 (9 B AL — € F2 B2 b5 5 W0 i AR AL 28T 76 8 =X 3
J5 D WG SR TS [ A A 3 T 1
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2.3 XERKREFENMSEBEHER

21 Mg St SR CRERE ) e ok A e . Hovb 2 i 0 2 A 2 AEAR L
P IR 2 AT AR o 50 R 2 10 A 20 5 A 8 2 o SR AR A 2 38 At DR o b [ 307 I
VOS2 28 B 202 TR) I 0 3 [ 0 Al DR 2 L 72 B Y 6 4 5 D02 S I oty AT G A 38
] = 2 Bt R AR P R 2 2 N ST R 28 R B S o B 5 2 I R SR L R B0
Pl oty ST AL 5 S0 s BT RS AR HE 22 BT R AR R H iR 38 A RO08 M 57 K
2 [ S R BB R B AT 22 R RIYICRE 2 ) (Tang Studies) () 3 4 s A 2
MR 2 BRSO AR LA 5 5 20858  FEUF b [ 302 5 SO SR AR G DR Al il 4 438 1) i
SRAREFEDV AR AM —Ch EFF R S8 VA T 248 0 v B R O BHR TR B2
SR 5 T AR X R 27 10 5 LV 1 AR 1 s B g R DU 8 SO A
T CRERE ) I BPE A 9T AR .

(CHEREMITTEAE 2 I R ALY & R 5 DU L RS 3 AN A 43 1877 4, =42
(Samuel Wells Williams) $04%: 38 [ [y 52 F 25— 7 302 4%, BVER & R 2= v i &
SCEEHAR b AR IR DL B W R A B A G B 4E
2013) {20 22 60 4R LAK , R E & KA AL RES G TP EFR %
s HBCR AN T AR B G A R AT 35 AP EWE S e R AN SR
BRoE G R, 2010) 33X SEIF 5T & 1Y A Sy 3 [ 02 4003 4 12 1 5 J50AS I )
By WO CRERE S T R AL R 3R T A ) S, R —H R R R
R 2 AR R RS b 2 BN 2O M PR AR B J3 . B, 20 22 90 199, ) Bl 1)
CR D) B U AR R 27 1 2R 4 48 [ 022 K AL il (August Conrady) 783K [ %
KAWL T EIERCR D PR, 85 57 T ARZ AN 922 &, o A 5 o v] 8L (Eduard
Erkes) flff1J[d 4= (Franz Xaver Biallas) . 748 5 £ (4 & ) 0F 78 AR A5 1 1 24 7 .
(FR5E 2020 : 14) X M ARAAR 15 BB 58 A4L G2 R CRETE D BOAE R IEA T8I IE ). £
P BEDL 7l R BB DL S CRE R D TRAR W T A Bl T AR 52— A0 38 [ 2 A I A b
TRRCEERE) B IR Z W AR R R O I SNE T T TR HE 2k BOOR SR IR S Y
JEAl

20017 47, JgH R 27 BROSC 3 A AR ML 5 5 U 88 il e 1 P R R 18 A
REE BRI ) BB 1z 38 H1 T 56 [ e A R s 0% b O AR 4 b B S
AL, (P EFFR SR 2 WA R 2 E B 2R A B E
B RCAS R B Y R RS R AR S DI U B S P S AR R 2 sAR « R - Ak
"% (Franklin R. Buchanan Prize), j& 2 1A i A 3 9 450380 20 & 25 35 1.
(Pidhainy,2019) HH &g 3 5 A ACRF L) FICETE) IR AR R T E“FF 2B 51
HIE”,

R e A5 R A 4 1 b R AR ) B 07 125 515 A IR SRR o A
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AT GBI 12 09 BRSO R B B A AT R T AR B R 7 A TR B AR B
5B M 3 S04 o A e gl B 2 0 07 SO TR Gz O R e AR BB B L R b
A%k F ] oy o A o R R . D T /N IR B AN TP SO S A S L R
2 B) S R DAl R R D A X3 1 ST R I P SO R B T B AT R
H ST ST 5 SC s SRS REAT B B L o i 4 A1 A A 45 13 5 1Y B RROAS 1 2
AR

PACTUER « =B ) ]

i 2 i 4 ik %
bathe orchild hot water shampoo fragrant grass

florid colored clothes resemble flower petals

x % 5% o 73 g
spirit drawn in curve already remain
=S 03 2 5 ER ES
blaze bright bright not yet stop

Lord amidst the Clouds
I bathe in orchid water and wash my
hair with fragrances;
Florid, bright clothes, like flowers.
The spirit descends and tarries,

He blazes brightly, without stopping.

David Hawkes 1% &35

Lord within the Clouds
We have bathed in orchid water and washed our hair with perfumes,
And dressed ourselves like flowers in embroidered clothing.
The god has halted,swaying,above us,
Shining with persistent radiance.

(Fuller,2017.80—81)

(R Jal 5 1 B 9 8 T ) D 353 ) 20 R 5 R ) 325+ DA sl S g M 1 ) SR 0k . A
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R 3 T i AR R JBE Y 5 B PR O BRI I 5 LA B 3 R B RS E A X L 3
Bl 2 A AR Z i — PP R R . (Fuller, 2017 ;i) € [ 35 2 98 ) 2 —
AR ARAT 27 T 0 F [ B3R SRR R T SO A A 2 AR RN TS R B 5
FEVE T BRI BOERMAREHTERR R REEZ R
2 FRFCREREVRI ML I 21 tH 20 CRERE D AE S i i FUBRR 1 — KA

2.4 RAEGTMORENSEBRNEZER

19 fh2g 24 Bl i A AR I B TV 2R R A H B AR 5 F K 1Y 5%
Bl FRIGEAR (2015) IA Ny (HE ) 7 9 1 1 530 1) 4% 47 T i 36 AR 22 IR B8 L A A% 48 1A
1T AR BB s A R A T Lkl RAEZ TS 45
S 3 O P A% BB PN 0 iR CORE T ) 7 SR 1 11 332 4 AR S vl 194 3 070 B R A T J [
IR ZR 22 U A Y 1 46 SR 18 L 58 70 1) I 28 AR 45

21 AT, B i A A R & ) 33 5 1D AR AR BT . Oy 38 i CRE W ) 1) [ s 532 Wi ) i
DTk, BN fE 2022 AL B TR HUR IR T — R HE % (podeast) 1 H LA
“dfar ] 132 v [ M A0 (How to Read Chinese Poetry) . 95 Hifi i 7 (FFZ)
CHETE) VDUSR N JEE R R R] L TT T AR BG4 o [ oy S iy e e i, R
IRAR B Ferb i 3 52 BP0 TORERE D IX — M), U 8 0 < Ji L 5 At Y ) A% 4
K BE— (B9 ) A9 7 P A#8 7 (The Lyrics of Chu: Qu Yuan and His Poetic
Allegories — The Poetic Persona in Lisao or“On Encountering Trouble”), £y
H o 22 252 BRI T A 00 €8 080033 3, ) I 0 55 17 At 4 KH 6 BT 8 R0 2R, B A oo R A
B b [l 3 AR BRI AT W Aok T DAY 6 SR ARG . DL AR AR Y O X
I GCHERE ) B ORMAA T8 T 32 ARVE Bl AN AL TH] ) A AR S 38 51 T B i i B op 3o
CHETE) T it A PR A — BT AR s AN 2% S BRAE I L 1 i 4%

LA o B CHE T ) 0 ol i A 52 07 1 5 U o 0 24 i AR T ) 1% 7 Y o 2 AR
4, 2 [ 2 5 I RELE A S 1R ) B I oty Jtl g T R ) R T e S
TE W st bR A T S S 2 ZOM AN 4 A 2 5 kR o dd i ELIBE R A S DLCRE ) Sy
TP S SC I i W 5 | B 22 S [ K 13 2 e AT Rl MO B F 5 A M T
PR CER ORI JE . (FR5E,2020:34)

CRETE)TE DL T8 th 5L A% 15 85 AN T i RORE 19 SCHF . A 38 s UL L BB T K
W TR - SO S B IR A BR 2 ) A AR R R CRE ) Y SR AR . 2022
AR R T 3R [ AR BT L R R P [ R AR
X IR BB B CRE T ) A TEAS IR RO AR A S 7 R AT L IR T CRE T ) 7E
TSR AL R B AT AR LR . e G HE D T L AR R R B S R AR
NI Ty TG W A A T A . AR A Rk R R R S AR T
R H BRI B 20 i R SN A5 BTE 1 T AR L BT SR A i BB T
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VR AR PR Bl 332 » SCRT AR D 2 2T FIIE 58 2 o R KR W D IR AR A 38 R A R 3l (28
T ) A 38 DR AR s B T [ B 2 0 A

3. 451

(REFEVEPAERBEEZENE S, EALEH M ERUE ., A E
SETA H 355 CRETE ) EL 20 0 [ 53 5 1) e 5 B Ok 8 22 1) Vi S0 2 A1 T 6
o 21 il Ry CREREDPEE AN AW 25 J7 . P8 J7 B3 7 ok 1 3 in iR Z)
B SCAL I SC 2R B

SR A EUCIRp 28 )T A 25 ) 2 — 2 22 B %) vl )y B S 2 4R i OB 3 ) 78 0 0 11
S O BEATY AR AT A B B A T D R A 2 s B A R H R i, 4
VEAS i 48 AT Xt 2 B0 T S AE R R R . SRR IR T B 2 0 A
FE ) 1Y TR0 138 AT BF 9 4038, T DL 8 42 G S SR A L S R . A B P A I
BT SR B A TR RE ) L LAIE L 4 i b FRLAR AR 5% . LA B T R R
Zo RS T 00 P TR 3 5 A0 A 5 0 L O e 2 LA R A sl i O X G O
S ICHE T ) B PR RN A EE (5 G B 5] g R AT ek
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The Translation and Dissemination of Chuci in the English-Speaking
World in the 21* Century
YU Yesheng

Abstract: As one of the two major sources of Chinese poetry, Chuci represents
the cultural classic of the Chinese Nation. In modern times, with the
increasing cultural exchanges between the Chinese and the West, Chuci
has been translated and introduced to European and American countries,
especially in the English-speaking world, becoming an important chapter
in the history of cultural exchange. In the 21* century,the enthusiasm
for translating Chuci in the English-speaking world has not diminished.
From the beginning of the 21* century to the present, many abridged
and full translations have been emerging. However, the Chinese academia
has not paid much attention to these new translations up to now. This
paper, with the method of combining macro description and micro analysis,
explores the characteristics and dissemination of the translations of
Chuci published and distributed in the English-speaking world in the

21° century,with a view to providing reference for future translation
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1]

and research.

Key words: Chuci;translation;dissemination; English-speaking world;21* century

fEE=EN:
KRB CHITRFSIEEFFR AT EENEFRXWFREEAETTA.
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